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are an advertiser with a product or service of interest to square 
dancers: Advertise in the nation's leading national square dance 
magazine, AMERICAN SQUARES. Write today for complete de-
tails and rates. Address: Advertising Manager, AMERICAN 
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Lloyd wants to thank you for fea-
turing him in the November AMERI-
CAN SQUARES. . . . 
The kind words in your editorial 
were very much appreciated. There 
were times when Lloyd and Rickey 
were trying to get the book in print 
that we all wanted to give up in de-
spair. 
Now that the labor is over and the 
book is being well received the re-
wards are making the effort worth-
while. . . . 
Mrs. Lloyd Litman.  
Cleveland, Ohio 
We wish to thank you for giving us 
the opportunity to express our ideas 
on "Keeping Round Dancing With 
Square Dancing" in the October 
AMERICAN SQUARES. 
We believe so sincerely in the com- 
bined program of rounds and squares. 
We only hope we were able to get our 
message across in some small way. 
We feel that your magazine is mak-
ing a great contribution to the square 
dance movement. . . . May we wish 
you continued success. 
Nita and Bob Ward 
San Bernardino, Calif. 
. . . I would like to say we enjoy 
AMERICAN SQUARES very much. 
It is quite helpful to us. . . . 
Our club membership is about one 
hundred couples. . . . 
Dorothy and Prince Ayers 
Savannah, Ga. 
. . . Bob Dubree of Knoxville intro-
duced me to AMERICAN SQUARES. 
He is our local professional caller and 
he advises me that this is the best 
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102—SWING SWING SWING 
Major Browning, caller. Flip. 
103—INTO EACH LIFE SOME 
RAIN MUST FALL 
Gene McMullen, caller. Flip. 
45 rpm — $1.45 
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FEATURING IN PERSON SUCH FABULOUS RECORDING STARS AS 
JIM BROWER * AL BROWNLEE 
ANDY ANDRUS * JOE ROBERTSON 
BOB FISK * BOB AUGUSTIN 
SAL FANARA * BUFORD EVANS 
JOHNNY CREEL * AND OTHERS 
SATURDAY, AUGUST 8, 1964 
COLISEUM, HOUSTON, TEXAS 
Come to the Air Conditioned Coliseum in Houston. Listen and dance to the music of The Texans, 
6-piece Band. Attend the workshop. ADVANCE SALE TICKETS: $1.50 per person. Get your tickets 
NOW and avoid disappointment later. Admissions limited to the capacity of the floor. Write 
today and enclose check or money order to MERRBACH RECORD SERVICE, P.O. BOX 7308, 
HOUSTON, TEXAS 77008. 
AN IMPORTANT MESSAGE TO 
CALLERS • TEACHERS DANCERS!! 
LET'S SET 
THE RECORD STRAIGHT 
Recent letters and calls indicate that many of you are 
concerned about the possibility of an extra charge or 
fee being made by record producers for each time 
you use a square or round dance record produced by 
them. The labels listed below hasten to assure you that 
no such charge will ever be made by them and to 
advise you that you are completely free to use our 
records with a full guarantee against any liability to 
these producers. Time has not permitted a contact with 
producers other than those listed below but we are con-
fident that this message expresses the sincere feelings 
of the entire square and round dance record manu-
facturing industry. 
The square and round dance movement is our very 
reason for existence and it would obviously be ridicu-
lous to make it difficult, unpleasant or too costly to use 
the records we make. We consider it an honor and a 
privilege to supply you with the best recordings we 
know how to make and we share your desire to con-
tribute to the advancement and enjoyment of dancing. 
GRENN AND TOP • MAC GREGOR 
MERRBACH LABELS • OLD TIMER 
SETS IN ORDER • WINDSOR 
P.S. A brochure that covers the above subject in greater detail, as well as 
taping, copying dance instructions, and many other items of intense interest 
to callers and round dance teachers, is under preparation by the Associ-
ation of Square Dance Producers and Distributors. Drop a line to Box 396, 
Temple City, Calif., to request a free copy as soon as available. 
A MESSAGE FROM THE 
PUBLISHER AND EDITOR 
Often dancers and callers compli-
ment AMERICAN SQUARES about 
the fine selection of Workshop mate-
rial that is published each month. 
Many feel that this selection is by far 
the best in the field. 
Willard Orlich, our Workshop Edi-
tor, is the person directly responsible 
for this section each month. He pre-
sents new material to the AMERICAN 
SQUARES Workshop. This group ac-
tually dances every new basic, figure, 
and break that appears in SQUARES. 
You, as a subscriber, are cordially 
invited to attend one of these Work-
shops on the third Friday of every 
month in Akron, Ohio. In this way, 
you can experience the working out 
of the material that is printed in 
SQUARES. 
As we enter a new year, we pause 
to look at the square dance picture. 
Mrs. Dorothy Shaw has written a 
marvelous feature which she shares 
with us this month. After you have 
read this article, give it some thought. 
Then read it again and again. 
Bill Castner, known fondly as the 
Old Master, is our cover personality 
to start off the new year. Bill, who 
makes his home in LaFayette, 
Calif., has been in the square dance 
movement longer than most callers 
and dancers. His recordings for Old 
Timer and Golden Square Records are 
some of the all-time square dance 
favorites. 
This month Bill analyses the con-
temporary square dance movement, 
outlines the history of it, and pinpoints 
many of our problems. Next month, 
in the second part of this excellent 
feature, he will present some solutions 
to these problems. 
Square dancers salute Bill Castner 
for his leadership in the square dance 
movement. 
A Happy New Year and a prosper-
ous one to all of our thousands of 
subscribers and readers from the entire 
staff and myself. 
_Arai Olson 
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Choreography by Doris & Scotty Garrett 
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Choreography by Maxine & Jim Mork 
FLIP INSTRUMENTALS 
NO. 1008 
"HELLO MY BABY" 
(A) BOB VAN ANTWERP (B) INSTRUMENTAL 
NO. 1009 
"ONE MORE NAIL" 
(A) CHUCK RALEY 	(B) INSTRUMENTAL 
NO. 1010 
"YOU CAN'T TAKE THE 
COUNTRY FROM THE BOY" 
(A) BILL BALL 	(B) INSTRUMENTAL 
NO. 1011 
"ANYTIME" 
(A) FENTON "JONESY" JONES 	(B) INST. 
MAC GREGOR 
RECORDS 
729 S. Western Avenue 
Los Angeles 5, California 
Our 1964 Schedule Has Expanded To 
6 GREAT WEEKS 
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If you like luxury . You'll love Boyne! 
BOYNE-MT. SQUARAMA 
America's Fastest Growing Square Dance Vacation 
• Fantastically Luxurious 
• Completely Air Conditioned 
• Meals for the Royalty of 
Square Dancing 
• Greatest Staff Ever!!! 
*ATTENTION ALL CALLERS 
The THIRD week will also feature the 
most extensive CALLERS' COLLEGE 
ever .... with: 
WILLARD ORLICH—World's Greatest 
Square Dance Choreographer and 
Workshop Editor for American Squares 
Magazine 
BRUCE JOHNSON—Outstanding Caller 
& Authority on Music 
BOB PAGE—Outstanding Caller & 
Workshop Editor for Sets in Order 
Square Dancing Magazine 
* * * 
Don't Delay! Write: 
SQUARAMA 
BOX 5183-A 
GROSSE POINTE 36, MICHIGAN 
13th 
Long Beach, Calif. 




Are you vacationing more and en-
joying it less? Do you wonder where 
to go, what to see'? Do mommy and 
daddy want to go square dancing while 
the rest of the family want to travel? 
Here's an answer that should satisfy 
everyone! Plan your 1964 vacation in 
July and see California, attending the 
13th National Square Dance Conven-
tion in Long Beach as just one part of 
the package. 
Most out-of-staters have wanted to 
see the Golden State (and so have 
most Californians) but have never 
translated talk into action. Well, here's 
your chance. Instead of just thinking 
about it, talk it over with the spouse 
right now and you'll see how very 
practical it is, whether you live in or 
out of the state. 
Plan your vacation so that while en 
route to or from the Convention you 
can visit some of the places you have 
always wanted to, for California of-
fers more to see and visit than any 
place else you can mention. 
A partial list includes Hollywood, 
Disneyland, Marineland, Knott's Berry 
Farm, Catalina Island, the Missions, 
the Pacific Ocean with its miles of 
beaches, all in the vicinity of Long 
Beach. En route, depending on your 
point of origin, there is Yosemite Na-
tional Park, Trail Dances, the Red-
wood Highway with the Gigantic and 
unbelievable Redwoods, Lake Tahoe, 
San Simeon, the Hearst Mansion that 
is unlike anything else you can see 
outside of Europe, Lassen Volcanic 
National Park, San Francisco, which 
includes the three Bridges, Chinatown, 
Cable Cars, Famous Restaurants, and 
all the other goodies you've read about, 
the Gold Rush Country, and countless 
others. 
Pack up the two of you, or the en-
tire family, and make this a vacation 
you'll remember. Now, don't just say 
this would be nice. DO something 
about it. Send in your convention 
registration now! 
An advance registration application 
is printed in this issue of AMERICAN 
SQUARES. Remove it from the cen-
ter of the magazine, complete it, and 





BY BILL CASTNER, LAFAYETTE, CALIFORNIA 
PART I 
Where is square dancing going? 
Will it be here in the future? Is square 
dancing healthy? Are we growing, 
standing still, or sliding downhill? 
According to some, let's call them 
the "doom criers", we are progressing 
down the road to square dance bank-
ruptcy. Their reasons are many and 
varied. However, the greatest number 
seem to fall into two major categories. 
"Too many new basics" and "No fun 
anymore, parade drill regimentation." 
These two are almost synonymous, 
for the first is the reason and the sec-
ond is the result. 
Let's consider these in the light of 
recent history and then form our con-
clusions later. We'll start at the time 
when the "new basics" trend hadn't 
started (tongue in cheek). For a peri-
od of time after the publication of 
Henry Ford's and Benjamin Lovett's 
book, "Good Morning," in 1921 little,  
if anything new, was published for 
about sixteen years. 
Some records were produced. Floyd 
Woodhull recorded on Victor. Paul 
Conklin recorded on Columbia. Ed 
Durlacher also recorded a series. 
These were singing calls. No attempt 
was made to produce instrumental 
singing call records for callers to use. 
In 1937 Lloyd Shaw published his 
monumental collection of western 
calls. He published nothing new, mind 
you, just material which had been 
around for some hundred years or so, 
all collected in a beautifully bound 
book and separated according to type 
of dance. The few new singing calls 
were not included for Dr. Shaw's idea 
seemed to be: "What was good 
enough for Grandpa is good enough 
for me." 
This added quite considerably to 
the local caller's repetoire. From 
various sources we had picked up 
grand allemande, double elbow, turn 
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back, cast off, and some twenty to 
thirty other basic basics such as ladies 
chain, right and left flint, and alle-
mande left. But Dr. Shaw's book was 
the best shot in the arm square danc-
ing had received in many, many years. 
In 1947 Dr. Shaw, Herb Greggerson, 
and Jimmy Clossin were the touring 
callers of the day. During his travels 
one year, Dr. Shaw picked up some 
new dances. As he continued his trav-
els he passed them on where ever he 
went. Like Johnny Appleseed, he 
planted some new ideas including al-
lemande thar, wagon wheel, weather-
Vane, and harlem rosette. 
These new dances were taught as 
dances, not as basics. They were 
taught in whole, not in part. Alle-
mande thar consisted of the whole call 
with the allemande, the right and left, 
the forming of the star, the get out and 
into another star, and finally the get 
out and finding of partner and the 
promenade home. 
These were new dances, not new 
basics. In fact, the idea of allemande 
thar, or wagon wheel, or alamo style 
being an interrupted by a grand right 
and left was not thought of until six 
or seven years later. 
What lovely fuel for the doom 
criers fire. In many of the national 
magazines of that day new dances 
and the purveyors of them were 
burned in effigy. Nationally we may 
have had 10,000 dancers. 
Then in 1948, Fenton "Jonesy" 
Jones recorded an album of four ex-
cellent singing call sides, two excellent 
patter call sides, and a two sided rec-
ord for callers. Soon Imperial, Colum-
bia, Capitol, Folkraft. and Folk Danc-
er were all recording callers and 
square dance instrumentals for the 
caller. 
In 1950, several years after 
AMERICAN SQUARES was 
founded, Bob Osgood started a new 
magazine called Sets In Order and be-
gan publishing a new dance or basic 
each month. One of these was red hot. 
As the story goes, Bob had heard Ray 
Smith of Dallas call it at one of Ray's 
dances. Bob's remembered version was 
different from the one Ray had pub- 
lished in his book and soon two differ-
ent versions of the same call were be-
ing done all over the country. 
This mish-mash, coupled with the 
hassel of do-ci-do and do-pas-so and 
the regional arguments over cross 
trail thru and trail thru, must have 
brought forth paeans of exultations 
from the doom criers. "Too many new 
basics". "Too many variations of new 
basics". "Where will it ever stop?" Of 
course by this time we had over 25,-
000 dancers nationally. 
Beginner classes, until this time, 
had ranged from six to ten weeks in 
length. We taught them the things we 
teach them now, such as grand right 
and left, pass thru, and ladies chain. 
In other words the basic basics. Now 
as time went on, the caller had to in-
crease the length of his classes a little 
and add weathervane, allemande thar, 
wagon wheel, harlem rosette, and 
even three versions of red hot. 
As caller's associations sprang up 
and began presenting (for free) new 
dances which could be choreographed 
by anyone wanting to do so, much 
material became easily available. 
You could have all the material you 
wanted by belonging to a caller's asso-
ciation. 
Most callers felt they had to give 
all or most of the new stuff to their 
dancers and so they increased the 
length of classes to the unheard of 
length of fifteen weeks and some 
brave souls even went so far as to 
have advanced classes. The doom 
criers wept bitter tears. 
Square dancing was growing by 
leaps and bounds, both in the number 
of callers and dancers and in the 
sophistication of the movements. Peo-
ple began to complain about bad 
choreography. Instead of a candle 
flame, we had progressed to and 
through the oil lamp stage and had 
entered the electrical age. 
At the National Convention in De-
troit in 1961, over 18,000 dancers 
registered. It was conservatively esti-
mated then that there were more than 
150,000 square dancers. 
(TO BE CONCLUDED NEXT MONTH) 
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A TIME OF NEW BEGINNINGS 
By Dorothy Stott Shaw, Colorado Springs, Colo. 
Here's an amusing tale of how it all began 
The month of January, as we re-
member from our school days, was 
named for the Roman god, Janus. He 
was "the god of new beginnings" and 
he was pictured with two heads, one 
looking back toward what has been 
and one looking forward toward what 
will be. He had no head for looking 
at the present, because "now" is only 
as long as it takes to say it. No one 
can really "live in the present": it is 
too short. . 
Once upon a time, in what our 
school books (again!) used to call 
"before the dawn of history", a Man 
stood at the edge of a little scrap of 
meadow bounded by a great forest. 
He was certainly a man, even so long 
ago, for he stood straight and almost 
tall, and he ran deer-fleet on his hind 
feet, and across his brow there flick-
ered a trace of something that might 
someday be called "nobility". 
The Man was neither sad nor hap-
py — just alive; alive and terrified 
. . . almost always terrified. Every liv-
ing thing was his enemy; or, if it was 
too small and weak to harm him, 
then he was its enemy. He was merely 
rations to whatever animal could cap-
ture and kill him; and, in the. case of 
the other men, he could be felled in 
his uneasy sleep by one who coveted  
his woman, or his cave, or his good 
stone ax. 
He had a woman, who was useful; 
and a small child, who was not; and 
no god at all. He had never stretched 
forth a hand to snatch a fellow-being 
from a whirl-pool or a fire; but he had 
a terrible scar on his shoulder from a 
time when, fiercer than the tiger itself, 
he had snatched up the useless small 
child from in front of the crouching 
creature. He could not have told you 
why. 
However, the Man at this moment 
had a bright, unprimitive look on his 
face. He had just finished making 
something that had turned out to be a 
musical instrument — a little drum. 
Rapping on a hollow log one day, to 
scare out a possible rabbit, he had 
stopped to listen to the good sound it 
made. He had made good sounds be-
fore, with a blade of grass or a river 
reed, but this one had a beat — he 
could make it sound like his own heart 
when it was most terrified. 
After endless labor, he had man-
aged a little piece of a log, with a bit 
of deer-skin across each end, fastened 
with thongs: you could pick it up and 
carry it. He cradled the drum with one 
arm and struck it sharply with the flat 
of the other hand, and it responded 
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with a beat — BOOM. This was very 
good, but dangerous. lie struck it not 
quite so loudly, and it was still good 
— Boom, boom. 
What do you do with a "beat"? The 
Man stepped hard on his right foot -
Boom, then lightly on his left -
boom; then hard on his left and softly 
on his right — Boom, boom. The little 
drum-head under the flat of his hand 
told him what to do. He did this for a 
long time; and he laughed aloud -
"HO!„  
How long it took him to learn to 
dance is a matter of no moment, but 
one day, growning careless in the little 
meadow, he was carried completely 
away by his repertory, and he was 
dancing around in a circle, doing his 
latest step — a strong step on one foot 
and then three little short steps on the 
other, very fast, and the drum was 
beating joyously free — "BOOM, 
boom-boom-boom" — and another 
man stepped out of the forest and 
watched him with astonishment. 
It did not even occur to him to 
smash our Man over the head and 
take the drum; he just came forward 
shyly, watching. "Now he will kill 
me", thought our Man, but what he 
said was "Come!", or a sound to that 
effect. 
The new man came forward, still 
shyly, and the two of them started 
carefully — BOOM-boom; BOOM-
boom; and suddenly they both 
laughed aloud, "HO! HO!" By then 
there were three of them. "Try this!" 
cried our Man (or a sound to that ef-
fect) — "BOOM, boom-boom". 
The two new men did not cry out 
— "Ho! You're waltzing!" (Any-
way, it was just a sort of a landler.) 
But they danced it too, and they all 
laughed aloud, and then our Man sud-
denly remembered that they were ene-
mies — "If either of you ever touch 
my woman . . .!" "HO!" laughed the 
others, "We have some of our own -
they're a nuisance — but useful." 
How long it took is a matter of no 
consequence, but presently there were 
no longer just three of them, alone and 
terrified: there were many; they were 
a tribe. They found that they hunted 
better if they danced together first,  
and the meat tasted better if they 
danced together afterward. 
And so, one day, silent and invisi-
ble, the God they never had slipped 
into the middle of the circle, and they 
knew that he was there. After he 
came, they began to get dressed up 
for the dancing place. They had prac-
tically no clothes, but a man could 
mat his hair with clay so that it would 
hold the feathers of gay birds, and he 
could paint patterns on his skin, and 
tie bracelets of bright flowers and rat-
tling seeds around his arms and an-
kles. They had drums in different 
keys by now, and wailing flutes. 
After the God came, they danced 
for the changing seasons; and when 
one of them took a woman to live with 
him in his hut; and when a man-child 
was born; and when one was killed in 
a fire or a flood. And then one day, 
when there had been a drouth for 
much too long, they said to the wom-
en — "COME!', and brought them 
into the circle; and the women danced 
a little step like dew on meadow 
grass and the men a step like the 
forking lightning — and it rained! 
Whatever their personal animosi-
ties and meannesses and intemper-
ances may have been, they left them 
behind when they went to the danc-
ing place; for there they were both 
proud and gentle. They were togeth-
er, as a fabric is together, all of them; 
and they learned a thing called "hu-
mility", perhaps because the God was 
always in the middle. 
The best drummer sat with his 
blanket hiding his face, and the lead-
er of the dance wore a strange mask, 
so that no one would know who he 
was. For it was very dangerous for 
any one to be important. They were 
a people; and they were woven into 
a ring that would one day be love 
and even now was loyalty and affec-
tion. They were not separate — they 
were the beautifully individual ele-
ments of a pattern. 
If that two-headed Janus were to 
study them with his looking-back 
head, he might wonder what ever 
became of them: and then he might 













BY OUIDA AND EARL EBEkLING 
Houston, Texas 
In this hobby of ours, most of us 
strive towards becoming better round 
dancers. We feel we should talk to 
you about some technical points, such 
as body mechanics, body balance and 
styling, as related to your round danc-
ing. 
Why should we discuss body me-
chanics in connection with round danc-
ing and what does it mean? Body me- 
chanics simply means the ability to 
make your joints and muscles produce 
the movement you want, when you 
want it, or when you need it. We use 
body mechanics to attain good posture„ 
to control and balance our bodies. All 
are important factors in developing 
your ability to dance properly and 
smoothly and to eventually develop 
your own styling. 
Good posture and carriage, of 
course, depend upon the alignment and 
control of the body as a unit. It is the 
correct relationship of one section to 
each of the others. Body balance is, the 
ability to maintain your equilibrium 
easily and lightly. A properly poised 
body, or a properly balanced body, is 
comfortably held erect with muscles in 
easy contraction. 
The knee joint determines to a great 
extent the smoothness of your danc- 
ing. Don't stand with your knees forced 
back in a locked position. It auto-
matically pushes the hips back by tilt-
ing the pelvis. It puts unnecessary ten- 
sion on the ligaments and tendons at 
the back of the knee. Most important 
of all, it throws your body completely 
out of alignment. Keep your knees re-
laxed without actually bending them. 
Keep them straight but not stiff. 
The ball-and-socket joint of the hip 
allows the body more freedom of 
movement than does any other joint 
Ouida and Earl Eberling have been 
square and round dancing for fifteen 
years. They helped to organize the Hous-
ton, Texas (their home town) Round 
Dance Festival, the first in the United 
States, twelve years ago. This month 
Ouida and Earl share some round dance 
basics as they teach them to classes, 
workshops, and institutes. 
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with the exception of the shoulder. 
Practically all of your dance steps re-
quire active use of the hip joint for 
grace and freedom of movement. 
Carry your shoulders free and wide. 
Neither force them back in an uncom-
fortable position nor allow them to 
drop forward. And don't hunch them. 
Just let them hang easily as you keep 
your neck long and carry your head 
tall and proud. By centering the head 
directly over the chest section so that 
the lobe of the ear is in line with the 
outer tip of the shoulder, the rest of 
the body is likely to remain in good 
alignment. 
When standing, distribute your 
weight evenly between the heels and 
balls of both feet. Stand naturally and 
comfortably. Then, as you start your 
dance step, rise slightly so your weight 
is placed evenly on the soles of your 
shoes with your heels just slightly off 
the floor. Don't throw your weight for-
ward onto your toes. By keeping your 
weight on the balls of your feet you 
will feel lighter and much quicker as a 
partner. 
Keep your feet close together un-
less you are taking a definite step to 
the side. This is one of the most im-
portant things for you to remember. 
Try walking towards a mirror with your 
feet apart. Not very attractive is it? 
Now walk again and make a conscious 
effort to pass your feet closely togeth-
er. In other words, track. And, for 
graceful dancing, do learn to turn your 
toes out rather than in. 
As you move forward or backward, 
put the weight on the ball of the foot. 
Lift your feet slightly off the floor. 
Sliding or scraping your feet makes 
you feel heavy. Reach from the ankle, 
not from the hip. Take your weight on 
the ball of your foot and you will 
achieve a long, graceful-looking step. 
Now, let's talk about dance posi-
tion and styling. Men, when holding 
your partner, stand naturally and com-
fortably, not so close together that 
you have no freedom of movement, 
but not too far apart. In round danc-
ing, the man's right arm is usually held 
in what is termed the "horizontal po-
sition" with the lady's left arm and 
hand resting firmly on the man's right 
arm and shoulder. This position not 
only aids in leading but helps elimi-
nate the tendency of the new dancer to 
allow his right elbow to droop or sag. 
We suggest that the man's palm be 
placed at the approximate lower edge 
of the woman's shoulder blade, never 
at her waist or side. And a word of 
caution: Men, don't dig your fingers 
in. Your palm should be flat. Ladies, 
don't "clutch" your partner's upper 
arm. 
Styling is the naturalness with which 
you express your personality in the 
execution of the dance. It is your own 
execution of a step, a series of steps, 
or a pattern of steps, in a manner that 
is comfortable and natural to you. 
Basically a good round dancer is a 
smooth dancer. And a smooth dancer 
does not use exaggerated body move-
ments, nor affected hand or head 
movements. He does not hold his 
partner in a vise-like grip, nor use his 
hands and arms like a pump. On the 
other hand, he does not hold his body 
stiffly erect with his hands and arms 
glued to his side. 
A good dancer blends his steps and 
his body movements into one con-
tinuous flow of rhythm. He is never 
off balance. His body is at all times, 
through correct body balance, poised 
to execute the next step or figure. Nat-
urally, we use our own styling in pre-
senting round dance routines. How-
ever, consistent with the generally rec-
ognized and accepted rules for good 
round dancing, we expect you to de-
velop your own styling. But don't be 
in a rush to do this. 
Learn to smooth out your dancing. 
Soon you will find yourself developing 
your own styling which will express 
you and the joy you feel in executing 
the dance steps. 
Now in closing, just a word of ad-
vice. Learn to relax in your dancing. 
Use body economy. Dancing should be 
fun and joyous and should be done 
with a minimum of nerve energy, 
whether it is a quick, gay little mixer, 
or a beautiful and very difficult waltz. 
No matter what or where you dance, 
have fun doing it. 	 • 
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It's a 6 transistor radio 
It's a 45 RPM phono 





Callers! Practice anytime, 
anyplace, while you drive, 
at home, 
on the plane. Dancers! 
improve your dancing at 
home with records. Perfect 
for parties, picnics, trips, 
anywhere. Ruggedly built 
with a host of quality features. 
ONLY 
A precision phono with sound 
that fills a ballroom. Ploys 
in any position, even upside 
down. Invisible tone arm 
plays record from under-
neath. Long play sapphire 
needle. Transistorized, speed 
regu:ated precision motor 
keeps 	able speed con- 
stant, even when batteries 
ore low. Automatic turntable 
shut-off. One set of 4 "D" 
batteries plays about 1200 
'79.9' 
records. Weighs only 6 lbs. 
Stores 12 records in its un-
breakable high-impact case. 
Size: 9" x 91/2" x 4". Col-
ors: Ivory and caramel, with 
basketweave trim. 90-day 
free-repair warranty. Radio 
has excellent long distance 
pull-in power. Audio output 
is almost 4 times greater 
than finest transistor radio 
made. 
National distribution to the square dance market is through HERITAGE DISTRIBUTING CORPO-
RATION, 6400 N. Leoti Ave., Chicago, Illinois, 60646. Dealers are urged to contact distributor 
for full details. The following dealers now have the Channel Master "Swing Along" in stock: 
Ed Patton Music 
205 S. 19th 
Omaha, Nebr. 
Record Center 
1614 N. Pulaski 
Chicago, III. 
Bob Rottmann 
11041 S. Talman 
Chicago, Ill. 
Square Dance Specialties 
14600 Grand River 
Detroit, Mich. 
Square Your Sets 
P.O. Box 143 
Niles 48, III. 
Webster Records 
124 Lockwood Ave. 
St. Louis, Mo. 
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AMERICAN SQUARES WORKSHOP features original material submitted by you—our readers. Caller's 
Questions, Choreography, Figures & Breaks, New Basics, Singing Squares, and Round Dances are 
presented each month. Mail new and creative material and questions to: Willard Orlich, Workshop 
Editor, AMERICAN SQUARES, 6400 North Leoti Avenue, Chicago 46, Illinois. 
CHOREOGRAPHY 
Let's dance more in '64! By this I 
don't mean more nights of dancing but 
more people — new blood — that 
ever necessary introduction of new 
faces and friendships which we alone 
can inject by our personal efferves-
cence in the enjoyment of our favorite 
hobby, square dancing. 
Share your fun with your neighbors, 
your friends at work, play, or church, 
your relatives, everybody. Has there 
been any other time in your life of new 
friendships, travels, and common in-
terests that rivals square dancing? A 
minimum of expense combines with 
a maximum of enjoyment for a couple. 
Ever rising suns of new adventures 
have been yours to enjoy. 
So share all this with others by pro-
moting square dancing in your own 
way. Don't be selfish and keep the fun 
to yourself. Let's dance more in '64! 
For the more experienced square 
dancers, the motto can mean to dance 
more with fewer gymnastics and there-
by "live" longer in the activity with 
cherished memories of smooth-flow-
ing fun and no "hurts" of arm jerks, 
back twists, dizzy twirls, and the like. 
Let rhythm and the pleasure of music 
be yours to remember forever. 
This is the time of year we once 
more take stock of what has gone by 
the board in square dance choreog-
raphy. We have tried some thirty odd 
movements, about three a month, that 
were suggested bir various authors and 
as usual settle down to a possible bare 
few. At this time the following are in 
general experimental use across the  
country, but not necessarily in all are-
as. All are new this past year. 
SWING THRU 
A flowing movement from an ocean 
wave set-up now generally accepted 
to mean those-who-can swing right, 
then those-who-can swing left. Go right 
into another movement if need be 
without a constant balance. It is also 
being used without establishing an 
ocean wave before the command is 
given. For example, "heads swing 
thru". 
CENTER (ENDS) RUN 
A complementary movement to get 
into and out of ocean wave set-ups. It 
can be used to move (run) girls, boys, 
ends, heads, sides, centers. While the 
"fold" commands are used to get danc-
ers to face each other, the "run" com-
mands are used to move dancers from 
one side of the inactive person to the 
other side in reverse direction. The 
end result is a natural set-up for a 
swing thru movement to follow. 
ACEY DUCEY 
Another complementary movement 
from an ocean wave set-up, but am-
biguously named and never quite ac-
cepted, especially now since we have 
the "circulate" movement. 
CIRCULATE 
A movement again used to move 
dancers around individually, especially 
out of ocean wave set-ups. The acey 
ducey, for example, can be called, 
"ends circulate, centers swing half," 
with no other special square dance 
term needed. The command is very 
directional in that "who" is told to 
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move "where". The dancers are 
moved to the next corner of their 
square and their facing direction re-
versed. 
A more definite teaching direction 
would be to have the ends moving 
around in a little square of their own 
on the inside. Every time a dancer 
moves to his or her new corner, he (or 
she) reverses his (or her) facing di-
rection. 
For example, if they started facing 
the center of the set, they end up in the 
next corner of their square with their 
back to the center of the set. If they 
started with their back to the center of 
the set, they move to the next corner 
of their square and face the center of 
the set. 
Other movements introduced this 
past year were used less than 50% by 
callers and were not understood by 
dancers nationwide. Examples of these 
would be dixie cup chain, spin the 
wheel, square chain thru, wheel and 
anything, X quadrille, to mention a 
few. It will be interesting to see what 
the New Year will bring. 
CALLERS' QUESTIONS 
MARV WORRELL, Hamilton, Ill.: 
"I have been using successfully . . . a 
figure called switch the wheel . . . It is 
the same as wheel and deal except the 
couple on the right does a switch-back 
while the left couple wheels in behind 
them . . ." 
The example you sent, Marv; 
worked real nice, but the dancers pre-
ferred a plain wheel and deal move-
ment. The term "switchback" was just 
one more thing to be remembered and 
the end results were the same. The 
lead hand hold is very comforting and 
reassuring in the wheel and deal mo-
tion, compared to being on your own 
as an individual during the switchback 
movement. 
FRANK MAY ERSKE, Clevelqnd, 
Ohio:• ". 	. Have a proposed basic 
called wheel and que. Lines of four 
start a wheel and deal half way until 
one couple faces the couple that had 
been in line with them . . . Then do 
a Suzie que . . . courtesy turn to face 
that couple for next call . . ." 
Thank you for the idea, Frank, and 
for the example using this, along with 
your idea of wheel chain thru. Fac-
ing couples have the ladies do a wheel 
chain while the men cross over to 
courtesy turn their partner when they 
finish their wheel chain. It is like hav-
ing the ladies roll thru while the men 
move across. The dancers reaction 
was good but they objected to a new 
term which could easily be done by the 
command, "bend the line and Suzie 
que." 
TED WEGENER, Gardena, Calif.: ‘,. 	Enclosed is a new basic with ex- 
ample figures called step-face. . . Des-
ignated dancers step forward two steps 
and pivot 1/4 on the second step to 
face the dancers who stepped forward 
in the same direction. For example, 
`head couples half sashay, step-face, 
pass thru, left allemande.' " 
Thank you for the ten fine examples 
you sent using your step-face idea. I 
classify this movement more as a fac-
ing command rather than a basic. Oth-
er similar examples are 1/4 in, face 
your partner, and the like. Good square 
dancers actually do this movement au-
tomatically when given a command to 
face someone. They do not do it in a 
drill sergeant's manner but do it in 
rhythm to the music. 
FIGURES AND BREAKS 
FOLD T SWING THRU 
by Bob Kent, Warwick, R. I. 
Side ladies, chain you do 
Couples two and three, right and left 
thru 
New side couples, right and left thru 
Turn the girls like you always do 
First old couple, cross the floor 
Split that couple, line up four 
New second couple, the same old 
thing 







Around just one, make a line 
That line, up to the middle and back 
Forward again, now stand pat 
All four ends fold 
Everbody square thru, you're told 
Four hands around the world 
Everybody California whirl 
Do-sa-do, make an ocean wave 
Rock it forward and back, you do 
Then swing thru, balance 
Box a gnat, change hands, left alle- 
mande.. . 
NO. 1 FLOWING WHEELS 
by Frank Mayerske, Cleveland, Ohio 
First and third bow and swing 
Then lead on out to the right of the 
ring 
Circle up four, you're doing fine 
Head gents break and make two lines 
Forward eight and back you reel 
Pass on thru then wheel and deal 
Double pass thru, watch it mate 
Triple wheel, make a figure eight 
Keep on wheeling, don't be late 
One more wheel and there's your eight 
Now star thru, square thru 3/4 around 




by Frank Mayerske, Cleveland, Ohio 
Heads go forward, back with you 
Forward again, half square thru 
Then star thru, pass thru 
Wheel and deal and 1/4 more (you're 
facing out) 
Arch in the middle for a dixie twirl 
Hey, pass thru, wheel and deal 
Double pass thru, watch it mate 
Triple wheel, make a figure eight 
Keep on wheeling, don't be late 
Once more wheel and there's your 
eight 
Now star thru, dive thru, pass thru 
Hoop-de-do, pass thru 
Hoop-de-do, pass thru 
Hoop-de-do, pass thru 
Hoop-de-do, pass thru 
Left allemande.. . 
After a double pass thru, first 
couple right, next one left. Then wheel 
and deal. Then new first couple right, 
WATCH FOR OUR NEW 
RELEASE NEXT MONTH-A 
DIFFERENT SINGING CALL 
LATEST RELEASE 
THESE HOEDOWNS ARE DIFFERENT 
AND ORIGINAL 
PR. No. 2001 
"COON DOG / 
SQUARE CHORDS" 
MUSIC BY THE PRAIRIE HORNETS 
do so soon. A different figure with a grand square, also 
grand music. Available from your record dealer. 
If you haven't heard PR. No. 1001 
"FREIGHT TRAIN" 
PRAIRIE RECORDINGS 1 
1502 ALEXANDER CIRCLE, PUEBLO, COLORADO 
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next one left. In effect, each couple 
does a figure eight movement to end 
up in a line of four facing the set. 
CIRCULATE AND SWING THRU 
by Claude Morris, Galena Park, Tex. 
Couples one and three square thru 
Four hands round, that's what you do 
Do-sa-do the outside two 
All the way round, ocean wave as 
you come down 
Rock up and back 
Ends circulate and swing thru two by 
two 
Ends circulate and swing thru two by 
two 
Ends circulate and swing thru two by 
two 
Swing thru one more time, you're do-
ing fine 
Rock up and back, you balance that 
line 
Right and left thru, turn your Sue 
Square thru 3/4 man 
Corners all left allemande.. . 
Using the above figure, substitute 
girls, boys, centers, all eight, for the  
ends, with the following set-ups. Boys 
start with opposite lady. Centers start 
with opposite lady. All eight start with 
the right hand lady. Girls start with 
partner. Ends start with partner. 
GOOFER'S DREAM 
by Rob Blaylock, Albany, Ga. 
Sides to the middle and back to the 
ring 
Cross trail and do a goofer's dream 
Go heads, cross trail and U turn back 
Star thru, you're sides, so cross trail 
Heads cross trail, U turn back, star 
thru 
You're sides again, cross trail thru 
Heads go, cross trail U turn back and 
Star thru, you're sides, so cross trail 
Heads cross trail U, turn back, star 
thru, left allemande.. . 
Sides cross trail behind the heads 
position, star thru with opposite. Soon 
as the sides clear the center of the 
square, the heads cross trail, turn back 
and star thru. This leaves them as new 
sides. They immediately cross trail and 
star thru in the heads position. The 
-I  BOB ROTTMANN'S  
PLASTIC ENGRAVING 
SERVICE 
WHOLESALE • RETAIL 
• BADGES MADE-TO-ORDER. Any shape, 
any size, any color. We can duplicate 
any badge or design you care to submit. 
Every state outline in stock. Badges are 
hand painted, colorful, distinctive. Noth-
ing like them anywhere. 
• Badges made for clubs, lodges, sport 
clubs, conventions, associations and other 
groups. 
• Experimental work. Custom signs to 3-
inch letters. 
• Engraved plates and signs for offices, 
schools, public buildings. 
• FREE ESTIMATES. Write for full details. 
CALLERS SOUND 
SERVICE 
FACTORY DISTRIBUTORS FOR: 
Atlas Stands, Bogen, Califone, Elec-
tro-Voice Mikes and Needles, Sound 
Columns, Monitors, Newcomb Speak-
er Ext. Sets, Shure Mikes, V-M and 
Wollensak Tape Recorders, Vari-Speed 
Phono. Motors, Perma Power Radio 
Garage Door Operator, Records, Rec-
ord Cases. Write for literature and 
prices on any of these products. 
"The Nation's Best Stocked Dealer" 
We Ship Anywhere 
Write for FREE sample 
and prices 
address for both services: 
11041 So. Tolman Ave., Chicago 55, III. 
Phone BE3-5527 or 233-5527 Write for literature 
and prices 
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A New Addition To Our Recording Staff: 
JON JONES 
Arlington, Texas 
CALLS SL-1 1 3 
 
"WINGS OF AN ANGEL" 
(The Prisoner's Song) 




	 SL-901 (OUR L-P) 
"GIMME A LITTLE KISS" 
	
"PATTER & SONG" 
By Melton Luttrell 	 By Melton Luttrell 
new head couples do the cross trail, 
U turn back and star thru. Everyone 
has original partner now, but across 
from home position. A repeat of all 
brings them home. 
In AMERICAN SQUARES Work-
shop we held the dancer's original 
identity. Head couples remained heads 
wherever they were at time of 
call. This kept a constant alternate of 
activity. 
DIVIDE AND PAIR 
by Jim Teal, Columbus, Ohio 
Called from a double pass thru po-
sition. Front couple takes persons they 
are facing as partners and faces out 
(pair-off). Rear couple divides, walks 
obliquely forward, crossing in front of 
the couple facing out, passing right 
shoulders, and turning in 1/4 to face 
that couple. 
Side ladies chain 
One and three lead to right and circle 
to a line 
Pass thru, wheel and deal 
Divide and pair, star thru, bend the 
line 
Pass Ihru, wheel and deal 
Divide and pair, star thru, bend the 
line 
Pass thru, wheel and deal 
Center four square thru 3/4 round to 
a left allemande.. . 
Head ladies chain 
One and three star thru, divide and 
pair 
Right and left thru, dive thru, pass 
thru 
Right and left thru 
Pass thru, wheel and deal, divide and 
pair 
Right and left thru, dive thru, pass 
thru, star thru 
Right and left thru 
Pass thru, bend the line, star thru, pass 
thru 
Left allemande.. . 
One and three lead to the right and 
circle to a line 
Pass thru, wheel and deal, double pass 
thru 
Centers in, cast off 3/4 round then 
SQUARE L RECORD CO. • 8512 LA JOLLA CT. • FT. WORTH 16, TEX. 
Dances That Dance—Music You Can Call To—Finest Quality Records 
2.3 
star thru 
Divide and pair, square thru, count 
four hands, you're facing out, 
Bend the line 
Pass thru, wheel and deal, divide and 
pair 
Star thru, cross trail thru to a left alle-
mande.. . 
Two and four do a half sashay 
One and three star thru, pass thru, U 
turn back 
Divide and pair, star thru, bend the 
line 
Right and left thru, pass thru, bend the 
line, star thru 
Inside arch, dive thru, square thru 3/4 
round 
Left allemande.. . 
WHIPPEMWELL 
by Buford Evans, Prairie Village, 
Kans. 
Heads square thru the inside track 
Four hands round and don't look back 
Square thru with the outside two 
Four hands round, you rock and reel 
You're facing out so wheel and deal 
The center two will pass thru 
Square thru right with the outside two 
Four hands round, let's make 'em 
squeal 
You're facing out so wheel and deal 
The center two will pass thru 
Left allemande.. . 
CENTERS OUT — WHEEL AND 
DEAL QUICKIE 
by Buford Evans, Prairie Village, 
Kans. 
Heads go forward and back with you 
Star thru and double pass thru 
Centers out for a wheel and deal 
Girls turn back, left allemande.. . 
LET'S FACE IT 
by Fred Christopher, St. Petersburg, 
Fla. 
Heads do-sa-do, go full around 
Swing thru when you come down 
Box the gnat, listen Jack 
Square thru 3/4 back 
Cross trail now, go around two 
Hook on the ends, make lines you do 
Forward eight, back you reel 
Pass on thru, wheel and deal 
AVAILABLE NOW AT 
YOUR RECORD DEALER 
NEW RELEASE ON 
Delco 
8-107 FLIPi INST. 
SWEET 
AND EASY 
CALLER: JOHNNY PIERCE 
Johnny Pierce does a fine job and 
the dance is something a little dif-
ferent along with a fine instrumental 
by The Belco Rhythm Boys. 
NEW RELEASE ON 
LONGHORN 
LH-137 FLIP INST .  
BLUE 
HAWAII 
CALLER: RED WARRICK 
NEW RELEASES ON 
KALOX 
K-1030 FLIP/INSTRUMENTAL 
SAW THE LIGHT" 
CALLER: HARPER SMITH 
Deacon Smith really puts the dancers in the mood with 
this. It's backed up by the Rhythm Outlaws Band who 
went all out on the instrumental. 
K-1031 FLIP/INSTRUMENTAL 
"JOSE" 
CALLER: C. 0. GUEST 
A great new novelty with all the latin flavor music by 
the Rhythm Outlaws. Something really d:fferent in the 
way of a square dance tune. 
PRODUCED BY 
Kalox Record Distributing Co. 
316 STARR ST., DALLAS, TEXAS 75203 
3D 
Double pass thru, quarter in, pass thru 
Girls fold, star thru 
Face to face, wheel and deal 
Square thru, hear 'ern squeal 
3/4 round, don't just stand 
Corners all, left allemande... 
THIS OR THAT 
by Fred Christopher, St. Petersburg, 
Ha. 
One and two go right and left thru 
Turn your girl and square thru 
Three and four, half square thru 
Those who can, right and left thru 
All eight, California twirl 
Right and left thru, turn the girl 
Star thru, two ladies chain 
Now pass thru, bend the line 
Box the gnat across from you 
Those who can, right and left thru 
Side men shake hands, don't stand 
Pull on by, left allemande.. . 
FOLDING BACK NUMBER ONE 
by Gordon Blaum, Miami, Fla. 
One and three square thru four hands 
around 
Centers in, fold the ends 
I .cad Couple go left, next couple right 
Left square thru four hands in the 
middle 
Girls divide and pass one girl 
Allemande left. . 
FOLDING BACK NUMBER TWO 
by Gordon Blaum, Miami, Fla. 
Two and four do a half sashay 
Heads square thru four hands around 
Centers in, fold the ends 
Lead couple go left, next couple right 
Star thru with one coming your way 
Then the outside couples do a half 
sashay 
Centers in, fold the ends 
Lead couple go left, next couple right 
Star thru with the one coming your 
way 
Then the outside couples do a half 
sashay 
Centers in, fold the ends 
Lead couple go left, next couple right 
Two ladies chain to a left alle-
mande.. . 
AFTER CHRISTMAS 
by Gordon Blaum, Miami, Fla. 
Four ladies chain across the track 
hoctor NEW RELEASES 
PREVIOUS HIT RELEASES I records 
No. 1508 
SUGARFOOT (two-step) 
EVERYBODY TANGO (basic) 
tango teaching technique & round dance 
by Rita and Lee Kenney 
No. 1509 
VOLARE (two-step) 
by Dot and Ken Olson 
EVERYBODY RUMBA (bask) 
Rumba teaching technique & round dance 
by Jean and Tom Cahoe 
HOCTOR RECORDS Round Dance Dept. 
P.O. Box 234 	 Hazardville, Conn. 
No. 1507—Brown Velvet & Moulin 
Rouge 
No. 1506—Blue Moon & Lullaby 
No. 1505—Mardi-Gras & Let Me 
Call You Sweetheart 
No. 1504—Irishman's Dream & I'm 
Confessin' 
No. 1503—Ragtime Two-Step a 
Margie's Mixer 
No. 1502—True Love & Tango Me-
Ioso 
No. 1501—Fantango & Cosmopoli- 
tan Rhumba 
No. 640—Hernando's Hideway 
No. 632—Ta!kin/Cho Cha 
Then couples one and three go up and 
back 
Square thru four hands around to the 
outside two 
Then square thru four hands with 
those two 
Forward out and back in time, bend 
the line 
Pass thru, cast off 3/4 around, wheel 
and deal 
All eight turn back, four men dixie 
chain diagonally 
All eight face the middle and back 
away 
Pass thru and cast off 3/4 around 
Wheel and deal, girls turn back 
Allemande left.. . 
QUEENS WAY 
by Jack Livingston, Indianapolis, Ind. 
Head ladies chain, that's what you do 
Same two couples cross trail thru 
Go up the outside, go round two 
Hook on the end, go forward and 
back 
Circle eight, go round the track 
All four ladies go forward and back 
Pass thru, both turn right and go 
round two 
Down the middle, dixie style to an 
ocean wave, rock it. too 
Do a left swing thru and rock it 
Walk ahead, go left allemande. . 
SWING DOOZY 
by Jack Livingston, Indianapolis, hid. 
Side ladies chain to the right I say 
Head couples do a half sashay 
Lead to the right and circle that way 
Two ladies break and line up four 
Forward eight and back you reel 
Pass thru and wheel and deal 
Center four star thru, two ladies chain 
Send them back to a dixie wave and 
rock it, too 
Do a left swing thru and rock it man 
Do a left swing thru 
Go left allemande.. . 
KINGS WAY 
by Jack Livingston, Indianapolis, Ind. 
Head ladies chain, that's what you do 
Same two couples, go right and left 
thru 
Turn a little girl and cross trail thru 
Go up the outside, go round two 
Hook on the end, go forward and back 





1956 Solana Way, Concord, Calif. 
GOLDEN SQUARES 
FIRST ROUND DANCE RELEASE 
NO. 6300 
Instrumental & Flip Side With Cues. 
FAIRY TALE 
Written by Bernie Tourigny & 
Jan Brunel' of Holden, Mass. Cues 
by Barbara Smith of Bay Path Barn, 
Boylston, Mass. Be sure and get this 
one. You can take the Record home 
and practice to Barbara's cues, and 
she's right on the money with the 
cues. Music by the Westernaires. 
No. 6019 FLIP/INSTRUMENTAL 
HONKY TONK GIRL 
BY TOMMY STEVE, Tacoma, Wash. 
No. 6018 FLIP/INSTRUMENTAL 
CLIMBING UP DEM 
GOLDEN STAIRS 
BY BILL CASTNER, Pleasant Hill, Calif. 
Music for both these tunes is by the new band for Golden Square 
Records— 
THE SIERRA SOUND BOYS 
Give these tunes a listen and you will agree that 
this Music is rated as the best you have ever heard. 
Tommy Stoye does another tremendous job calling 
and Honky Tonk Girl is one record that you will 
want to call to your dancers. Climbing Up Dem 
Golden Stairs is written and Called by the Ole 
Master, Bill Castner. The music on this one has to 
be considered as one of the best Instrumentals to 




708 E. WELDON, PHOENIX 14, ARIZONA 
NO. 8192 FLIP/INSTRUMENTAL NO. 8193 FLIP/INSTRUMENTAL 
COTTON PICKIN POLKA SQUARE 
Callen Johnny Schultz 
BEATIN MY TIME 
Caller: Joe Boykin 
NO. 8194 FLIP/INSTRUMENTAL 
MONEY MARBLES & CHALK 
Caller: Johnny Schultz 
NO. 8195 FLIP/INSTRUMENTAL 
Tie Me Kangaroo Down Sport 
Caller: Bob Kirkland 
LATEST ROUND DANCE RELEASE - NO. 8196 
ALLEY CAT/ALL OVER THE WORLD 
SEND 5c STAMP FOR YOUR 
OLD TIMER RECORD CATALOG 
All four men go forward and back 
Pass thru, both turn right and go 
round two 
Down the middle, dixie style to an 
ocean wave, rock it, too 
Do a left swing thru and rock it, man 
Walk ahead, go left allemande. . . 
NEW BASICS 
SWING STAR THRU 
by Doug Rieck, Waterford, Mich. 
From an ocean wave with ladies in 
the center, swing half by the right. 
Men in center swing half by left. Then 
star thru with girl they face. You can 
walk straight into it without an ocean 
wave. Here are some examples by 
Doug Rieck. 
NOTICE 
One and three do-sa-do to an ocean 
wave 
Rock it up and back you do 
Swing star thru two by two 
Circle up four with the outside two 
Heads break and line up four 
Forward eight and back with you 
Swing star thru all eight of you 
Those in the center swing star thru 
California twirl all eight of you to a 
left allemande.. . 
TEACHING WITHOUT OCEAN 
WAVE BALANCE 
One and three swing star thru 
Circle up four, head men break 
Forward eight and back with you 
Right and left thru, turn your Sue 
Cross trail to a left allemande.. . 
Head ladies chain 
Sides right and left thru 
Two and four swing star thru 
Circle up four, sides break and line 
up four 
*or 
*Substitute, back over two, left alle- 
mande 
California twirl all eight of you to a 
Square thru 3/4 to a left allemande 
*California twirl, eight chain thru, 
dive thru 







DANCE WITH SAFETY 
VELCO 
MEANS SAFETY 
NO DUST — NO PARRAFIN 
NO ABRASIVI'S 
16 OZ. CAN SLO•DOWN 
Or 
11 OZ. CAN SPEEDUP 
Postpaid 1.75 (USA only) 
140 (Calif. only) 
J. V. SUPPLY 
P.O. Box 69894 
Los Angeles 69, Calif. 
AL BRUNDAGE 
NASSAU 
* SQUARE DANCE 
	HOLIDAY 
One and three half square thru 
Swing star thru 
Bend the line, go forward and back 
you reel 
Pass thru, wheel and deal 
Substitute, swing star thru 
Separate and go around one into the 
middle 
Pass thru, men turn back 
Shake hands, pull by, left alle- 
mande.. . 
A Vocation Tour You'll Never Forget! 
APRIL 27 thru  MAY 2, 1964 
• FLY JET — in a few hours you are 
in this vacation paradise. 
• LUXURY HOTEL — you'll stay 
at the lavish Emerald Beach. The 
finest hotel in the Caribbean. 
• TOURS, NITE CLUBS, SPORTS 
— they're all part of this dream 
trip 
Write for Color Brochure 
AL BRUNDAGE NASSAU TOUR 
1 1 DOVER RD.•WESTPORT, CONN 
Write Today,  
At Your Dealer 
If you like dances that 
move you'll want this! 
"WHEN YOU WORE 
A TULIP" 
The music is great and 
WAYNE WEST does a fine 
calling job on the flip side. 
HI-HAT =--302 
ALSO AVAILABLE 
"NEW ASHMOLEON BAND" 
CALLED BY BILL GREEN 
HI-HAT =301 
H I *HAT 
Dance Records 
A TIME OF NEW . 
(CONCLUDED FROM PAGE 17) 
find them marching down a street in 
Edinburgh in tartan kilts, with wail-
ing pipes and drums in several keys; 
or stepping to fantastic rhythms in an 
American Indian Pueblo; or stamp-
ing our flamenco in a poverty-stricken 
town in Spain; or dancing around a 
Maypole in a little town in Pennsyl-
vania. 
His looking-forward head would 
be worried about them, wouldn't it? 
Still, he might say — "Well, they have 
certainly forgotten how to dance, but 
if they will only remember the words, 
and the feelings, the steps might come 
back of themselves 	 if they 
will only remember to say 'COME! 
Come — there's room in our set!,' 
and 'Thank you, for happiness!,' and 
`HO! HO!,' and if, with no words at 
all, they will only remember humility, 
and that they are not separate, and 
that there is One in the middle -







Rockin' Dixieland Music 
Good as Hoedowns or 
as Singing Calls: 





This One Builds As 
It Goes—Great! 
"DANCING ON TOP 
OF THE WORLD" 




Music and Dances 
"SHAKE SHAKE" 
by Dick Leger 




by Bern Aubuchon 
St. Louis, Mo. 
flip instrumental 
TOP 25072 
Manufactured by GRENN, Inc., Box 216, Bath, Ohio 44210 
EAST 
• DANCE RECORD CENTER 
fastest service — biggest stock 
1159 Broad Street 
Newark 2, N.J. MA-2-0024 
WEST 
• AQUA RECORD SHOP 
largest s/d record stock in NW 
1230'/2 Westlake Ave. N. 
Seattle 9, Wash. AT-4-9966 
• MAIL ORDER RECORD SERVICE 
send 5c stamp for our new catalog 
P.O. Box 7176 
Phoenix, Arizona 
• SCHLEUNING'S RECORD SERVICE 
square and round dance records 
Rt. No. 2, Box 15 
Rapids City, S. Dak. 343-2517 
MIDWEST 
• "AL" JOHNSON'S RECORDS 
Newcomb p.a. equipment 
4148 - 10th Ave. So. 
Minneapolis 7, Minn. TA-3-4662 
• ANDY'S RECORD CENTER 
order by post card — we'll bill you 
1614 N. Pulaski 
Chicago 39, III. CA-7-1072 
• DUDES & DOLLS 
everything for dancer and caller 
7 S. Ritter Ave. 
Indianapolis 19, Ind. FL-7-7377 
• ENGLE'S S/D & WESTERN SHOP 
most complete s/d shop in Midwest 
2616 W. 16th Street 
Indianapolis 22, Ind. ME-7-309" 
• KELLY'S RANCHWEAR 
complete square dance attire 
1200 S. Milwaukee Ave. 
Wheeling, Ill. LE-7-2745 
VACATION 
Blue Star 1703 — Instrumental 
Square Dance/Calls by Marshall 
Flippo 
Flippo flips again into number one 
spot with our dancer ratings this 
month. The dance and music are dif-
ferent. He gets "A" for spelling V-A-
C-A-T-I-O-N and "A+" for his call-
ing. 
PUFF THE MAGIC DRAGON 
Bogan 1159 — Instrumental Square 
Dance/Calls by Billy Dittemore 
Here's our second choice, highly-
rated, cute and catchy. Dance is inter-
mediate, for everybody. Caller follows 
the music straight to the sea with good 
timing and rhythm. 
RED HOT SUSIE 
Flip 116 — Instrumental Square 
Dance/Calls by Lee Newton 
This rendition was a toss-up against 
"Puff" for second or third rating. It's 
the old "auctioneer" in a new stimu-
lating hash-up-type package. Lee is 
one of those rare callers, like Dick 
Doyle of New England, with a good 
bass singing voice. 
WORRIED MAN 
Go 114 — Instrumental Square 
Dance/Calls by Wes Dyer 
Another great recording you may 
want to rate higher than fourth on the 
list. It's terrific whether you call it 
"Worried Man," "Beyond the Blue," 
"Beulah Land," or "Do, Lord." It's 
different and you'll be humming it 
home. 
TAVERN IN THE TOWN 
Began 1162 — Instrumental Square 
Dance/Calls by Charles Drake 
Good tune, good caller. It's about 
time someone revived and updated 
our old favorite Windsor 78 RPM 
dance by Bob Hall. Beginners can 
36 
enjoy it, too. Our dancers like the 
grand square surprise. 
SWING SWING SWING 
Mustang 102 — Instrumental Square 
Dance/Calls by Major Browning 
Shades of Phil Harris and "Gotta 
Have Another Cigarette!" A new label 
and a lively, moving presentation! 
Dance, music, caller were excellent. 
You must hear that "twang" on Mus-
tang! 
FULL TIME JOB 
MacGregor 1001 — Instrumental 
Square Dance/Calls by Don Stewart 
In general, a good one. Moving 
rhythm, good clear caller, intermediate 
dance, worth buying. This is not a 
drawback but an observation — so 
many of the dances this month "chain 
the ladies" to start things off. 
I'LL SAIL MY SHIP ALONE 
Rockin' "A" 1306 — Instrumental 
Square Dance/Calls by J. P. Jett. 
Rockin' "A" 's got a decent dance 
out of a melancholy ballad here. 
"Smooth as a schooner's hull," one 
dancer remarked. Well-timed, nice 
pattern set to very acceptable music. 
PARDON MY WHISKERS 
Mustang 101 — Instrumental Square 
Dance/Calls by Snookie Brasher 
It's obvious that the "swing thru" 
basic is here to stay from this and 
other dances this month. Good caller 
here, clever title, but the action felt 
somewhat rushed. Question: "Does 
she or does she not have time to bal-
ance on a swing thru?" 
I'M LITTLE BUT FM LOUD 
Windsor 4825 — Instrumental Square 
Dance/Calls by Ruth Stillion 
We have an awesome respect for 
Ruth's prolific string of dance compo-
sitions, but we empathized with her 
singing the lower notes of this. We'd 
just rather hear her call "Summer 
Romance." Fine novelty record, how-
ever! 
MIDWEST 
• MIDWEST RADIO COMPANY 
records — Calif ones — Newcombs 
3414-16 W. North Avenue 
Milwaukee 8, Wis. 1-11-4-4671 
• SQUARE DANCE & RECORD SHOP 
clothing and records 
3317 S. Euclid Ave. 
Berwyn, Illinois 
• SQUARE RECORD & CLOTHING 
records and clothing mailed anywhere 
P.O. Box 612 
Wausau, Wis. 
• SQUARE DANCE SHOP 
complete line of western wear 
3119 South 4th Street 
Louisville 14, Ky. EM-7-7491 
• SQUARE YOUR SETS 
largest stock in the world 
P.O. Box 143 
Niles 48, Illinois 
• STEVENS CAMERA SUPPLIES 
order by mail — well bill you 
3600 S. Main 
Elkhart, Ind. 875-5300 
SOUTH 
• BONEY'S S/D & WESTERN WEAR 
record catalog free — Newcombs 
S. Slappey and Whitney 
Albany, Ga. 435-3542 
CANADA 
• BOUTHILLIER MUSIQUE, INC. 
French and English Canadian Records 
6405 St-Hubert St. 
Montreal, Que. 
• GERRY HAWLEY 
square and round dance records 
34 Norman Crescent 
Saskatoon, Sask. 
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MY OLD KENTUCKY HOME 
Jewel 117 — Instrumental Square 
Dance/Calls by Ray Bohn 
Kentuckian Ray Bohn hops from 
Ohio's "Top" to "Jewel" records in 
Alabama and wails about his blue-
grass domicile. Comments: "Music 
pleasant," "Alamo figure is cute," and 
"He swallowed a couple of words." 
SUGAR COATED BABY 
Wagon Wheel 104 — Instrumental 
Square Dance/Calls by Don Frank-
lin 
We liked the flash new yellow la-
bel, the cellophawr wrapping, but 
couldn't wax enthusiastic about the 
partial rock 'n roll treatment and 
broken rhythm. Besides, it's too sac-
charine to say "She's sugar-coated all 
the way down." 
I WANTA GO HOME 
Blue Star 1704 — Instrumental Square 
Dance/Calls by Larry Faught 
This is our contradictory dance of 
the month.. One dancer said this one 
"makes you wanta go home." Some  
thought there wasn't enough "punch" 
in the caller's echo-chambered voice. 
Yet he was on the beat. The music 
was a little faint at times in spite of 
the nice variety of instruments. Some-
one liked the piano accordion. 
ROUND DANCES 
MISSOURI WALTZ/SUNNY SIDE 
Blue Star 1705 — Round Dances 
Played by The Texans 
"Missouri Waltz" is a new release 
of the old standard by Buzz Glass. 
"Sunny Side" is a catchy two-step that 
is fairly easy by Norma and Wayne 
Wylie. 
TUXEDO JUNCTION/C.A. STAMP 
Belco 206 — Round Dances Played 
by Belco Rhythm Boys 
"Tuxedo Junction," the tune made 
famous by Glenn Miller, is a complex 
dance for round dancers by Ann and 
Pete Peterman. "C.A. Stamp" is a 
Charleston-type round by Mary and 
Bill Lynn. 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become part of the booming square dance industry. Earn big 
profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business if 
you can qualify. They carry all square and round dance labels and 
books and can offer fast efficient service. If you are already a dealer of 
square dance accessories and clothing, here's your chance to add to your 
volume profitably. Contact distributor nearest you for complete details. 
No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
ARIZONA 
Old Timer Distributors 
P.O. Box 7281, Phoenix 11 
ILLINOIS 
Heritage House 
6400 N. Leoti Ave., Chicago 46 
NEW JERSEY 
Dance Record Distributors 
1159 Broad St., Newark 
MICHIGAN 
Square Dance Specialties 
14600 Grand River. Detroit 27 
MISSOURI 
Webster Record Distributors 
124 W. Lockwood, 
CANADA 	
St. Louis 19 
Square & Round Dance Whole-NEBRASXA 
sale Square Dance Distributors 
455 W.Broadway,Vancouver,B.C. 205 S. 19th, Omaha  
OHIO 
Twelgrenn Enterprises 
P.O. Box 16, Bath 
TEXAS 
Merrbach Record Sales 
323 W. 14th Street, Houston 
WASHINGTON 
Western Dance Distributors 
1230y. Westlake Ave. N, Seattle 8 
CALIFORNIA 
Corsair-Continental Corp. 






All the basics, both old 
and new that have been 
brought out up to and 
Including June 1963. The 
most complete book on 
Square Dance Fundamentals yet. A supplement 
is issued each year to keep the book up to 
date. Book including all supplements to date, 
$2.00 pus 154 postage & mailing. 
I I WALT WENTWORTH .4 4 4 4 4 
5557 57th Ave. No., St. Petersburg, Florida 33709 
as compiled by 
"UNCLE WALT" 
WENTWORTH 
WHILE WE'RE YOUNG/PRETTY 
BABY 
Grenn 14058 — Round Dances Played 
by Al Russ Orchestra 
"While We're Young" is a flowing 
waltz by Norma and Phil Roberts. 
"Pretty Baby" is an intermediate two-
step by Maizie and Lloyd Poole. 
DADDY'S LITTLE GIRL/GOING 
TO THE HUKILAU 
Lloyd Shaw 257/58 — Round Dances 
Played by Fred Bergin 
"Daddy's Little Girl" is an easy 
waltz by Jerry and Charlie Tuffield. 
"Going To the Hukilau" is a basic 
two-step dance creation by Dena 
Fresh. 
OUR LOVE/HAVANA 
Windsor 4692 — Round Dances 
Played by Pete Lofthouse Band and 
George Poole Orchestra 
"Our Love" is a difficult waltz by 
Dee and Bob Voshell. "Havana" is a 
rhumba by Helen and Eddie Palm-
quist. If you like Latin rounds, try 
this one. 
THE LLOYD SHAW FOUNDATION 
is pleased and proud to announce the early re-
lease of the first of a series of American Dance 
Treasures, not elsewhere available on records; 
THE LOOMIS LANCERS 
Workshopped and verified by The Lloyd 
Show Dance Fellowship. Complete, authen-
ticated instrumental and prompted versions. 
Available by subscription only. For details, 
write to . 	. 
LLOYD SHAW RECORDINGS, INC. 
P.O. Box 203, 
Colorado Springs, Colorado 80901 
DANCELAND AND 
CAMP instdnt Nash 	
CHAMPION 
EXIT #14 OHIO TURNPIKE
WILLOW LAKE 
 
Zle _Nation.; _,VecveR &luau' Vacation 
9eatuting: Lloyd (INSTANT (CASH) Litman 
Plan to spend your 1964 vacation swimming in beautiful 'Willow Lake' and square dance at 
"Champion Danceland" with it's wonderful hardwood floor. 
MONDAY AUGUST 10th • • • TNRU • - • - FRIDAY - • AUGUST 14th, 1964 
100 ACRES OF PARKING FOR TENTS OR TRAILERS • TWO MOTELS NEARBY FOR THOSE WHO PREFER 
DANCING SPACE LIMITED TO 15 SETS - SO DON'T DELAY.... RESERVE. YOUR PLACE TODAY ! 
Write: CAMP DIRECTOR, TOM FITZGERALD, 1127 HAZELWOOD, S.E., WARREN, OHIO 
I WAGON WHEEL RECORDS PRESENTS 
JERRY HAGG OF CHEYENNE, WYOMING 
An Outstanding Caller With His First Recording 
WW200 "SMOKE ALONG THE TRACK" 
MUSIC BY THE WAGON-MASTERS 
"THE RECORD DESIGNED . . . WITH THE CALLER IN MIND" 
vin\@©fikr] Nffiff im  RECORDS 
9500 WEST 53rd AVENUE, ARVADA, COLORADO 
START THE NEW YEAR OFF WITH 
JEWEL RECORDS 
WITH A REAL SQUARE DANCE BEAT 
Announcing 
* RAY BOHN 
* From Louisville, Kentucky. A new recording s 
artist on JEWEL with his latest release: 
"A GOOD MAN IS 
HARD TO FIND" 
Have You Heard Ray's First Recording? 
"MY OLD KENTUCKY HOME" 
Latest by LOUIS CALHOUN 
* "THAT'S HOW MUCH I LOVE YOU" 
"I WALK THE LINE" 
Latest by JEWEL O'BRIEN 
"OLD COTTON FIELDS" 
"PEARL, PEARL, PEARL" 
ALL RECORDS ADVERTISED ARE FLIP INSTRUMENTALS 
JEWEL RECORDS, 328 LINDA AVE., BIRMINGHAM, ALA. 35226 
tr 
    
FLIP 
RECORDS 
    
 
• TENNESSEE — The 11th Chatta-
nooga Choo Choo Square Dance Festi-
val will be held January 17-18 at 
Peerless Community Center in Ross-
\dile, Ga. Area callers will be featured 
and Frank Lane will call the big Satur-
day evening dance. Don Strunk is 
General Chairman for this event. Fred 
Goodner will M.C. all dance sessions. 
Flo and Cliff Wick will be in charge 
of round dancing. Plan to attend this 
event. For more info, write: Fred 
Goodner, 5318 Connell St., Chatta-
nooga, Tenn. 
• CANADA — February 8-9 will be 
a big weekend at RCAF Station Clin-
ton, Ontario, Canada. The Clinton 
Cross-Trailers are sponsoring Earle 
Park for two dance sessions. For infor-
mation, contact: Art Shepherd, Offi-
cers' Mess, RCAF Station Clinton, 
Ontario, Canada. 
• OREGON — Dance at. the Oregon 
State Federation Mid-Winter Clinic in 
Eugene, Oreg. on February 8-9. The 
dance will be at the Lane County Fair 
Grounds. Want to know more? Write: 
Faye Rathbun, 4049 N. Overlook 
Terr., Portland, Oreg. 
• TEXAS — It's Mardi Gras and 
dance time in Houston, Tex. on Feb-
ruary 14-15. These are the dates of 
the 12th Annual Round Dance Festi-
val at the Sheraton Lincoln Hotel. 
Carol and Frank Hamilton are the 
featured instructors. — Vivian and 
Jimmy Holeman 
• OHIO — Stan Burdick reports that 
the response to his Big X progressive 
figures, as printed in the November 
AMERICAN SQUARES, has been 
overwhelming. Several caller and 
dancer organizations have scheduled 
him to come and demonstrate these 
unusual formations to their groups. 
Stan will be happy to present them to 
        
    
NEW RELEASES 
   
  
DIXIELAND SWING 
   
Flip No. 117 Caller: Art Matthews 
Music: Eva Nichols and Her 
Dixieland Flips 
  
"BLUE MOUNTAIN HOP" 
    
(instrumental) 
   
   
"RED HOT SUSIE" 
(music: Blue Mountain Hop) 
Flip No. 116 Caller: Lee Newton 
         
   
Distributed by 
EDWARDS RECORD SERVICE 
P.O. Box 194 — Park Ridge, III. 
         
         
  
NEW FROM WORTH! 
   
• One Piece S/D Dresses 
• Two Piece S/D Dresses 
• Square Dance Skirts 
• Peasant Blouses 
• Men's Shirts & Pants 
   
   
  
SEND FOR CATALOG & NAME OF LOCAL DEALER 
   
WORTH INC. 
  
1460 Washington Ave., Miami Beach, Fla. 33139 
  





• Buy Direct by Mail 	• 24-Hour 
Service •12,000 Records Always in 
Stock • 58 Labels • Books & Acces- 
sories • 	P.A. Systems • 	FREE 
BONUS OFFER. 
SEND FOR YOUR CATALOG TODAY! 
12 Years Continued Service. 
 
MASTER RECORD SERVICE 
1210 E. Indian School Rd., Phoenix 14, Arizona 
'Home of Mike's Square Dance Barn) 
AMERICAN SQUARES MAGAZINE 
6400 N. Leoti Ave., Chicago 46, III. 
Please enter my 	 iisr 






Rate: $5.00 a year. Canada and Foreign 
add 50i per year additional postage. 
U.S. Funds. 
	 j 
If you're enjoying 
this copy of American 
Squares why not enter 
your own subscription. 
your group. Contact him at 1514 
Oakmont Ln., Sandusky, Ohio. 
• WASHINGTON, D.C. — Rounds 
of the month for December, as chosen 
by the Round Dance Teachers Council 
of Greater Washington, D.C., were: 
Mrs. Bailey Mixer, Our Christmas 
Waltz, and Danke Schoen. — Ginny 
Carver 
• CANADA — Sault Ste. Marie, 
Ontario, Canada dancers suffered a 
great loss on November 5 when Bill 
Smith, well known caller and instruc-
tor, passed away suddenly at home. 
His passing left a great void in the 
square dance movement. He will be 










AP. FOR HARD-TO-FIND RECORDS 
We have one of the largest stocks of both 
old and new square and round dance 
• records in the U.S.A. We ship most orders 
on the same day the order is received. 
Special Price on 78's and 
old 45's 
We recently acquired a great many old 
-111p, and discontinued numbers on both 78's 
and 45's. These are available at special 
reduced prices. Write for list. 
SEND 5c STAMP FOR NEW CATALOG. 
MAIL ORDER RECORD SERVICE 
P.O. Box 7176, Phoenix, Arizona 
Jan. 5: Mechanicsburg, Pa. Visiting 
Caller Dance. Ranchland. 
Jan. 11: Orlando, Fla. Winter Square 
Dance Jamboree. 
Jan. 17-18: Waycross, Ga. Okefenokee 
Square-Up. 
Jan. 17-18: Chattanooga, Tenn. Chat-
tanooga Choo Choo Square Dance 
Festival. Peerless Community Cen-
ter. 
Jan. 17-19: Tucson, Ariz. 16th Annu-
al Southern Arizona Square Dance 
Festival. 
Jan. 19: Ventura, Calif. Beaus and 
Belles Winter Roundup. Recreation 
Center. 
Jan. 24-25: El Centro, Calif. 1 1 th An-
nual Imperial Valley Association 
Festival. Armory. 
Jan. 25: St. Paul, Minn. Winter Carni-
val Jamboree. 
Jan. 26: Mechanicsburg, Pa. March 
of Dimes Benefit Dance. Ranchland. 
Jan. 31: Jackson, Miss. 9th Square 
Dance Festival. Heidelberg Hotel. 
Address: News and Events Editor, AMERICAN 
SQUARES, 6400 North Leoti Avenue, Chicago 46, 
Illinois. 
ATTENTION 
SQUARE DANCE STORES 
Eliminate the middleman! Buy 
direct from the largest manu-
facturer of S,'D jewelry 
Wide selection of bracelets, pendants, 
pins, earrings, bolo ties, belt buckles, 
car magnets. A request on your letter-
head will bring an assortment of RE-
TURNABLE SAMPLES. 
TRU-ART JEWELRY CO. 




For the first time in history, here is a genu-
ine calypso rhythm and mood for a square 
dance. Cleverly adapted and played with a 
b-i-g beat by the PETE LOFTHOUSE BAND, 
the routine was written by ED KEEN of San 
Jose, Calif. Because of his many trips to 
Bermuda, AL BRUNDAGE was able to come 
up with a bit of Jamaican accent on his ter-
rific job of calling this number. Delightful 
dancing—VERY easy to call. 
WINDSOR No. 4827 (flip instrumental) 
FRESH NEW ROUNDS TO START OFF A FRESH NEW YEAR 
"ONE DESIRE" 
Interesting new two-step by LUV 'n' 
JOHNNY ADDERSON of Fairfield, 
Conn. Inspired music by the Pete 
Lofthouse Band and a rountine well 
worth the learning. 
"YEARNING" 
JULIE & BERT PASSERELLO of 
Long Beach, Calif., come up with a 
new two-step of unusual character 
and quality, set to a mellow old tune 
beautifully played by Pete Loft-
house. 
Windsor No. 4693 
WinhiliPALkeeoras 
" Pon Dow. 6'  
THERE'S A RUMBLE RAMBLIN' AROUND 
. . . that Windsor plans to impose a "performance" fee on S , C 
Callers and R/ D Teachers for each playing of a Windsor record. Not 
only is the rumor false and unfounded—it is also utterly ridiculous. 
Use any Windsor record where and when you want; we guarantee 
that we will never impose any charge over the regular selling price. 
''OUST LIKE WHEN WE Do -744A-r- 'CIRCULATE; HARRY, 
You've GOT TD PASS ME ON THE RtGHT I ve 
Rockies in Nickel Silver. Polished 
Brass. Chromium. Plated, and other 








Top Grain. Cowhide. Hand Polished 
Edges and Luxurious Antique Fin-
ishes in Authentic Western. Designs. 
Insist on the best ButioN 
Ask your dealer for 
\\ 
WESTERN BELTS • BUCKLES 
CATALOGUE TO 
	
KURLAND TIES • BOLOS • 
DEALERS ONLY BREYER HORSES • HOLSTERS 
• BILLFOLDS • JEWELRY 
3urton Belt Co., 508 N. Hoyne Ave., Chicago 12, III. 
